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Julia Mitchell
What I would like to hold on to, living in Ireland, is the bold, energetic vision that 
Mpumalanga facilitated. To reconnect with and integrate that energy into my 
painting approach helps me to have an openness towards the new spaces and 
the different beauty of Ireland. I think this can be reached again through the 
painting process and in doing these paintings, I experienced the start of that 
familiar feeling.

Nathani Luneberg
The artworks present my childhood dogs 
dressed in human clothes, placed in front of 
backgrounds which appear as scribbles. 
Camouflaged within these scribbles is wildlife 
imagery true to the Kruger National Park.  In 
between the scribbles, the big five, predators, 
antelope, indigenous plants, reptiles, rodents 
and tree seeds can be identified. All these visual 
elements are based on my memory of home, 
which is the Lowveld.

Elizabeth Tristram
The Lowveld was the landscape of my 
childhood. I moved away after high school, 
becoming an expatriate. These works are 
an exploration of my childhood memories. 
Memory is an overarching theme in my 
work and that holds true for the art I 
created for this show. The main reason I 
focus on memory in my work is because I 
personally struggle with it. There are large 
parts of my childhood that I have lost - I 
just do not remember a lot of it. This body 
of work is an exploration into “the land 
where I used to live”. 

Gabriela Marais
Eventually you realize that you are mostly on your own, drifting and hoping that 
someone will find you and take you back home. This is where familiar smells and 
sounds wander around you and take hold of you, with long comforting arms.

Duncan Butchart
For twenty years, we lived adjacent to the Nelspruit Nature Reserve. Our 
suburban garden became a mini arboretum and we named it Turaco Wood. It 
was also a sanctuary for the prolific bird life in the area. In recent years, I have 
moved away from a realistic approach to painting, favouring stylised renditions 
which remain faithful to the forms of the subject but recall the Pop art movement 
of the 1950’s and 60’s.



Aimee Lindeque
You can tell quite a bit about an area based on the trees that grow there and my 
appreciation for them came from seeing the free-growing trees in the lowveld. 
This series of tree paintings depicts trees I have encountered around South Africa 
throughout the year. They are a bit like small journal entries in a travel log, always 
looking at everything through the lowveld lens.

Laurel Holmes
The immediate proximity to natural environs allowed a deep immersion in nature 
that began as a child on long road trips with my family, and White River life 
began consolidating how important the need to be in quiet, natural places is for 
me.  The idea of transience and change also became more real in the last year in 
White River as I had some major decisions to make, which went against notions I 
had of wanting constancy in life.
  
Eric Dakie Manganye
My work explores the interconnectedness between the human and the 
animalistic nature in dealing with our everyday confrontations in life. I try to 
capture my immediate environment, our fears, dreams and hope.

Michael Selekane
Michael Tshepo Selekane was born in Uitvlught, a rural village in Mpumalanga. In 
the early 90’s he moved with his mother to Mabopane, north of Pretoria. Drawing 
from his own experiences as a migrant within the South African borders, Michael 
captures the deep vulnerability of displaced people. Selekane interviews fellow 
migrants in order to examine the isolated individual within a vibrant community, 
and to gain an understanding of the difficulties they face in finding work, shelter, 
and communal support and acceptance. (Dawn Sarah McGee)

Kim Berman
In my work, landscapes have always provided a metaphor for South Africa's 
transitions as a country: even in a poisoned, burnt, or smoke-filled landscape, the 
light on the horizon sparks the energy and hope for the cycle of change and 
imperative of renewal.

Simon Attwood
I use a layering of symbols and 
iconography to conceive images 
that dig into my visceral 
subconscious digestion of the 
places that I inhabit. My artworks 
have become a space alchemy 
where blending of the human and 
animal is possible, and where 
trees bear witness to the flow of 
time.



Ingrid Uys
I was born in Mpumalanga and grew up in small towns, spending most of my 
days horseback riding, drawing and daydreaming under big trees. My exposure 
to different places and people nurtured a curiosity in the world around me and 
producing drawings and paintings has been a way to collect those moments. I 
am fascinated by the delicate relationship we have with each other and nature. 
A major theme in my work is the fragility of time. The birds in flight resemble a 
moment captured, and refer to the value of a few precious seconds.

Katherine Hall
The Lowveld established deep-rooted connections to land and people and it is 
with this lens that I strive to create new shelters in a vastly different context – 
that of the city. As an architect, I continue to investigate ways in which one can 
reconnect with the quiet stillness, or primal elements of a place in order to 
create place – and space to reinvent human to human connection.

Thami Jali
Jali was born in KwaZulu Natal and spent some time in the 1990’s at the Matsulu 
Arts Centre, where he became aware of the nearby work of Nukain Mabuza. 
These lithographs were created by Jali (in collaboration with The Artists’ Press) as 
a tribute to Mabuza*.

Craig Cameron-Mackintosh
Stepping off a plane at KMIA from 
Cape Town, the air is always the first 
reminder of the differences between 
the two corners of the country that I 
am lucky to call home. The softer, 
sweeter and warmer air of the 
Lowveld results in hundreds of small 
clouds that dot the horizon in the 
humidity.  Cape Town is far more 
unpredictable and dramatic.

Jan Tshikhuthula
The story of my family is a typical 
South African tale of troubled migrant 
labour and geography. My father 
moved from Venda to Tzaneen for 
work when I was born. I moved from 
Tzaneen to Venda and then to 
Johannesburg for work (as an artist). 
Since my father has passed, I have 
grown. My work is very much about 
balancing what I see versus memory 
and living in the present moment. 
(Latitudes Online)



Harem
(additional work in the window above the entrance)
Looking back at my childhood, the word that comes to mind is space. 
Our coffee farm at the foot of the escarpment was a tranquil base for 
exploration into the indigenous forests and high cliffs where wild horses, 
open space and distant views over the Barberton Valley would be my 
place to dream.   
My playground was vast and it included the rest of southern and East 
Africa as I got older, moving often, yet of little concern to my gypsy 
spirit. Despite the journeys and discoveries, one’s roots run deep and 
returning to Kaapsehoop a year ago, the escarpment still nourishes me 
on every level.

Karin Obojkovits
Living and working in Limpopo and being exposed to different 
environments, inspired me to start painting landscapes. All source 
material is captured during traveling. My approach was to deconstruct 
the landscape into a grid as seen in Kilima. The different colour blocks 
suggest visual filters as light changes in one scene. In Kaross, the use of 
black and white was to emulate a woodcut. 

Nkosinathi Thomas Ngulube
I live a creative life and uphold the fact that living one's dream is a 
creative fulfilment. My art is subjectively and universally inspired by 
diversity and my core inspirations are most often mirrored against the 
Holy Writ, as that is where my innermost voice erupts from.

James Stroud
(more of his work in the window, facing the hotel)
My prime interest as an artist lies in the abstract qualities inherent in 
paint and how they can be a means to access complex emotions, in 
much the same way as is possible with music. It excites me that 
someone is able to look at the animal image and be seduced by it, and 
then be able to look more closely at the paint itself and understand the 
actual physiology of the illusion. 

Gerrit Pitout
I firmly believe in the fact that you cannot paint something that you 
have no knowledge about.



Ross Culverwell
In a way, drawing feels like thinking. Through this process I have found a love for 
personal histories and stories. Through expressing my own I find similarities 
between the viewer and myself. I feel we are all the same in a lot of ways that we 
do not realise as we all construct and follow our own personal narratives.

Diana Roelens
When I first arrived in Mbombela I felt like I had come home. The bush, the lush 
vegetation, the granite kopjes, the heat and the vibrancy are something I have 
never experienced again at the same level of intensity. In some ways, I am always 
searching for that pulse, although the Saskatchewan prairies in Canada have now 
been home for sixteen years and I have fallen in love with the vast expanses of 
skies and endless patchwork fields.  

Diane Victor
In 2009, Diane Victor arrived at The Artists' Press (a world-renowned print 
workshop near White River) and said "I know these hills, I used to walk here as a 
child". 
Diane Victor, a renowned and prolific artist, has a relentless need to give visual 
expression to injustice, to the voiceless and vulnerable, to irony and violence. 
Her work may address grim subject matter, but it also has an extraordinary 
beauty. Exceptional drawing skills enable her to express her ideas with 
conviction, using a large range of tones, from the darkest black that ink can 
provide, to the poignant fragility of charcoal dust.
One can't easily look away.

Margy Malan
These works are from my present “flight” that 
reflect my time in the Lowveld even though I am 
no longer there. They are a conversation of that 
period. | The Bromeliad lives in trees, and not in 
soil; so much of the world can no longer exist on 
the soil of their birthplace. | The book is made 
from recycled boxes with a painted cover, 
translated from the design on the plate. It 
reminds me of scrapbook-making as a child – 
story-making with no words. | The plate illustrates 
a split pod with rampant seeds blowing in the 
wind. | The brown pen and ink drawing reminds 
me of Lowveld leaves and vegetation, pressed 
and integrated like a mould into a plate. | The tea 
pot is a self-portrait, linking soil, smoke, wood, 
domesticity and an African fire. It is the main 
voice of the conversation.



FC Clarke
In his work Clarke attempts to convey particular qualities he has found in the 
landscape; juxtaposing images of man-made structures with organic forms, the 
imagined with the observed. He has evolved travel rituals which allow him to 
access visual material and to observe the ongoing metamorphosis of the 
southern African landscape. These have become repeated experiences, such as 
crossing borders, following trails and routes and identifying landmarks and 
'manmarks'. (Art.co.za) 
JFC Clarke is also the author of the Painted Stone Garden of Nukain Mabuza*.

Wendy Malan
The Hadeda's World is a simple painting about what I miss about the Lowveld - 
the richness of colour and tropical abundance.

Griet van der Meulen
When my mother died, I returned to Graskop to live in her home and cherish her 
garden, getting back to the roots that never left me. A garden is a silent witness 
of the lives it has held in it’s spaces. A repository of memories, tears, laughter 
and secrets. Being the steward of a garden is an important job. A garden can 
never be a possession, only a gift, a privilege and a joy. Being able to sleep warm 
at night looking at the garden through a window is a comfort and blessing. For a 
garden to be the world, it needs love, care, a few dogs and a veggie patch.

Colbert Mashile
I was born in the district of Bushbuckridge in 
1972. After matriculating, we moved to 
Thembisa, but Mpumalanga still lies close to 
my heart, and with a strong social circle. I visit 
this beautiful part of the world regularly. I 
never lost my love for the rural areas where I 
grew up. We had no electricity or TV, so much 
of my time was spent exploring and observing 
my surroundings. 
I am interested in the essence of the land - 
artefacts that are symbolic of the earth, in a 
dream-like way. I generally use earthy colours 
- warm yellows, pink-orange and green; the 
khaki colour is a metaphor for the parched 
land of the bushveld. I also often paint on 
brown paper, further giving depth to the 
concept of being rooted in the land.



 
Olivia McMurray
Nature did not simply pass us by; it was an important part of our daily lives and it 
has now become the place I go to for inspiration, for wisdom, for healing and for 
connection. It is a sacred space where I can cultivate a life of gratitude.

*The Nukain Mabuza connection
Nukain Mabuza can be described as an 'outsider' artist, which essentially means 
that his work doesn't fit into any of the traditional categories that are applied to 
artworks. He lived on a hillside outside Barberton in Mpumalanga, where he 
created a spectacular hillside of rocks, painted in stylized images and pattern. 
Most of this work is now overgrown or faded. 

Robert Rorich
I am in love with movement, human and 
other animal bodies, and the positive energy 
that comes from the natural world around us. 
Growing up in White River, I was fortunate 
enough to spend a lot of time in the bush. I 
have a deep love and ever-increasing 
appreciation for all that is alive. I have a pull 
to recreate these forms in sculpture and on 
paper. There is no way of making a living 
entity more alive than it already is, but I 
hope that through my sculptures, animals 
and people are able to come alive in the 
space in which they are placed. 

Karin Daymond will conduct a 
Curator’s Walkabout on 
Sat 5 December 11am. 

All welcome.


